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Program 
Tears (1994) 
Amazing Grace (1835) 
David Maslanka 
(born 1943) 
John Newton 
(1725-1807) 
(arranged by Frank Ticheli) 
Percy A. Grainger 
(1882-1961) Lincolnshire Posy (1937) Lisbon (Sailor's Song) 
Horkstow Grange (The Miser and his Man: A local Tragedy) 
Rufford Park Poachers (Poaching Song) . 
1be Brisk Young Sailor (who returned.to wed his True Love) 
Lord Melbourne (War Song) 
The Lost Lady Found (Dance Song) 
Frederick Fennell, Conductor 
From a Dark Millennium (1980) 
Symphony No. 6 (1956) 
Adagio - Allegro 
Adagio sostenuto 
Allegretto 
Vivace 
Intermission 
Joseph Scbwantner 
(born 1943) 
Vincent Persichetti 
(1915-1987) 
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I The following notes are provided by David Maslanka regarding Tears: 
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The title "tears" comes from my reading of the novel "Monnew" by the 
African writer Abmadou Kourouma. His story tells of the dissolution of a 
traditional African culture as Europeans over-ran it The native people 
were made to endure the "monnew" - the insults, outrages, trials, con-
tempts, and humiliations- of colonialism. A chapter beading in Kourourna' s 
book reads "Our tears will not be abundant enough to make a river, nor our 
cries of pain sharp enough to extinguish fires". This is the external 
motivation for the piece, but I don't know anyone in Africa directly. I have 
come to understand that fascination with something in the external world 
means that a thing deep inside bas been touched. So the piece is about 
something in me. Over the years my music bas acted as a predictor for me. 
It gives me advance nonverbal messages about things I don't understand 
yet - movements of my unconscious that are working their way toward the 
light. 
''Tears" finally is about inner transformation, and about groping toward the 
voice of praise. As St Francis and St. Ignatius have it, the proper function 
of the human race is to sing praise. "Tears" is about inner breaking, and 
coming to terms with the pain that binders the voice of praise; "Tears" is 
about the movement toward the heart of love. 
My dear friend Richard Beale bas captured these thoughts in a brief and 
powerful poem: 
Unless tears come 
to wash my eyes 
I will not see again. 
Unless I lift my arms 
in gratitude for pain 
they will lack the strength 
to harvest daffodils. 
Composer and arranger Frank Ticbeli provides the following notes forAmazing 
Grace: 
I wanted my setting of Amazing Grace to reflect the powerful simplicity 
of the words and melody - to be sincere, to be honest - and not through the 
use of novel harmonies and clever tricks, but by traveling traditional paths 
in search of truth and authenticity. 
I believe that music bas the power to take us to a place that words alone 
cannot. And so my own feelings about "Amazing Grace" reside in this 
setting. The harmony, texture, orchestration, and form are inseparable, 
intertwined so as to be perceived as a single expressive entity. 
The spiritual, "Amazing Grace," was written by John Newton (1725 -
1807), a slavesbip captain who, after years of transporting slaves across the 
Atlantic Ocean to the New World, suddenly saw through divine grace the 
evilness of bis acts. 
Percy A. Grainger offers the following program note on hisLincolnshire Posy: 
Iincolnshire Posy, as a whole work, was conceived and scored by me 
direct for wind band early in 1937. Five out of the six movements of which 
it is made up, existed in no other finished form, though most of these 
movements were indebted, more or less, to unfinished sketches for a 
variety of mediums covering many years (in this case the sketches date 
from 1905 to 1937). 
This bunch of "musical wildflowers" (hence the title "Lincolnshire 
Posy") is based on folksongs collected Lincolnshire, England (mainly in 
the years 1905 - 1906), and the work is dedicated to the old folk singers 
who sang so sweetly to me. Indeed, each number is intended to be a kind 
of musical portrait of the singer who sang its underlying melody -· a 
musical portrait of the singer's personality no less than of his habits of 
song - his regular or irregular wonts of rhythm, his preference for gaunt 
or ornately arabesqued delivery, his contrasts of legato and staccato, his 
tendency towards breadth or delicacy of tone. 
From a Dark Millennium is divided into nine sections and a coda. The 
separate sections are defined by meter, rhythm, and color changes. Schwantner 
provides vibrant colors in the percussion, including bowed vibraphone. The 
celeste and piano combine with the percussion in presenting a relentless 
sixteenth-note ostinato that has its first statement in the opening measures of 
the composition. Whistling, singing and muted brasses add to the unusual 
kaleidoscope of colors. Schwantner pushes and pulls momentum through a 
series of metronomic modulations, moving back and forth between a pulsating 
duple meter and an uneven triple meter. The powerful climax of the final 
section is followed by a quieting coda, which combines the uneven triple meter, 
bowed vibes, and whistlers to bring the composition to its ethereal end. 
Vincent Persichetti'sSymphony No. 6/or Band, could have easily been called 
Symphony for Winds, following as it did, the composer's Symphony No. 5 for 
Strings. Persichetti, however did not wish to avoid the word "band," which he 
felt no longer had the connotation of a poor quality of music. TheSymphony 
for Band became a standard part of the literature for band almost immediately 
after its premiere at the national convention of the Music Educators National 
Conference in St. Louis, in March, 1956. 
The four movements have forms with traditional implications. The opening 
horn call and a following scale-wise passage of the slow introduction section 
become the two principal themes, in reverse order, in the subsequent Allegro, 
which includes the standard exposition, development. and recapitulation of 
sonata form. The slow second movement is based on "Round Me Falls the 
Night" from the composer's Hymns and Responses/or the Church Year. The 
third movement, in trio form, serves as the traditional dance movement, and is 
followed by a finale in free rondo form, which draws thematic material from 
the preceding movements. 
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Frederick Fennell has a rare musical personality that is uniquely American; I reflecting in depth both the exemplary achievements of our educational process and the highest standards in professional performance. His outstanding 
recordings have been the model for educators and performers everywhere for 
the past four decades; his affectionate regard for young musicians as well as his I concern for the serious business of the training is coupled to consummate technical knowledge and a vast professional and educational experience. 
Following a long and distinguished career as a conductor at the Eastman School 
of Music of the University of Rochester, where he founded the Eastman Wind 
Ensemble in 1952, Dr. Fennell served as associate music director of the 
Minneapolis Symphony Orchestra. He was conductor-in-residence at the 
University of Miami School of Music, and director of the University of Miami I. Symphony Orchestra and the Symphonic Wind Ensemble. He has been principal conductor of the Tokyo Kosei Windorchestra since 1984. He is the 
I · recipient of many honors and awards and his definitive recordings are known 
around the world. 
I. Dr. Fennell's latest honor is the new concert hall in his name in Kofu, Japan. The Frederick Fennell Hall opened on 17 July 1992. 
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SPRING DATES OF IMPORTANCE 
February 
11 Wind Symphony Concert Braden Auditorium 3:00 p.m. 
and Jazz Band, featuring Guest Artist Scott Hartman, Trombone, and the 
I.S.U.Wind and Percussion Faculty 
March 
3 Wind Symphony Dinner Concert Bone Student Center 1:00 p.m. 
and Jazz Band Ballroom 
Remembering the music of the World War II era 
Wind Symphony Personnel i I ILLINOIS STATE UNIVERSITY 
Piccolo Horn COLLEGE OF FINE ARTS 
Scot A. Schickel, Normal Jennifer Herron, Silvis I Alvin Goldfarb, Dean *Eric Kaiser, Sugar Grove Flute Victor Pesavento, Lockport 
Katie Sandretti, Lebanon Brian Rous, Roselle 
Scot A. Schickel, Normal Brandon Sinnock, Quincy I I DEPARTMENT OF MUSIC Cassandra Stevens, Des Plaines 
*Jennifer Torbeck, Skokie Trumpet Arved Larsen, Chairman 
Caryn Diamond, Lexington, KY 
Oboe John Hoagland, Stirrup Key, FL I Lynne Strombom, Cicero James Martincic, Evergreen Park 
*Heather Taft, Delmar, NY *Troy McKay, Richmond, MO 
English Hom 
Sharon Slote, Armonk, NY 
Brian White, Bloomington I I WIND AND PERCUSSION DIVISION Deana Rumsey, Tinley Park Trombone 
E -Flat Clarinet Grant Dawson, Machesney Park Max Schoenfeld, Flute Joe Neisler, Hom 
Jamian Green, Geneseo *Paul Hefner, Wauconda I I Judith Dicker, Oboe Amy Gilreath, Trumpet Clarinet Charles Plummer, Richmond, MO Aris Chavez, Clarinet Steve Parsons, Trombone 
*Jamian Green, Geneseo Bass Trombone 
Michael Dicker, Bassoon Ed Livingston, Euphonium & 
Emily Nunemaker, Sterling Steve Fox, Wheaton I I Jim Boitos, Saxophone 
Tuba 
Rebecca Parker, Lubbock, TX David Collier, Percussion 
Daniel Parks, Dwight Euphonium 
Sue Rowe, Lockport Brian Bruggeman, Elgin 
I Alicia Saindon, Lemont Nathaniel Howe, Lansing I Tammi Spencer, East Peoria *Jeffrey Shelton, Normal Jennifer Woodrum, Lemont 
Tuba UNIVERSITY BANDS STAFF Bass Clarinet *Brent Kastor, Coal Valley I I Kathy Platek, Orland Park Douglas Mattsey, Bloomington 
Bassoon 
Andy Rummel, San Jose Stephen K. Steele, Director of Bands 
*Chris Harrison, Silt, CO String Bass I I 
Daniel J. Farris, Assistant Director of Bands 
Amy Rous, Roselle Clifford Hunt, Decatur Katie Sandretti, Head Librarian Steve Polzin, Sterling Rebecca Parker, Graduate Assistant 
Contrabassoon Sharon Slote, Graduate Assistant Tammi Spencer, Librarian 
Laura Maland, Coal City Keyboards I I Heather Taft, Graduate Assistant Lynne Strombom, Librarian Alto Saxophone Kristin Baxter, Gilman Brian White, Graduate Assistant Scott Fineron, Manager 
Matt Drase, North Aurora 
Eryn Glover, Albion Sarah Bennett, Librarian Shane Dowell, Manager 
John Hanson, Dakota Percussion I I Kristina Clark, Librarian Garett George, Manager Michael Dickson, Bloomington Deana Rumsey, Librarian Scot A. Schickel, Manager Tenor Saxophone Kevin Lucas, Lockport 77wmas Svec, Manager 
*Christopher Peterson, Schaumburg Michael Mercer, Kankakee 
Baritone Saxophone 
Timothy Ryan, Aurora I I *Eric Wellman, Quincy Chauntelle O'Loughlin, Bloomingdale * Principal 
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BANDS AT ILLINOIS STATE UNIVERSITY 
Wind Symphony and Symphonic Winds are select groups of the finest instrmnen- -I ,', 
talists at Illinois State University, performing outstanding and representative works 
in all styles from "classical" to "avant-garde." In addition to campus programs, the 
Wind Symphony tours annually. The Wind Symphony has been a featured 
performing ensemble at the American Bandmasters Association Convention, the ·1·, 
Illinois Music Educators Association Conference and the College Band Directors 
National Association National Convention. Membership is by audition only and is 
open to all Illinois State University students. 
The Symphonic Band is comprised of approximately 80 outstanding wind and per- I: 
cussion players from across campus. It performs quality band literature and 
presents two concerts each semester. This organization rehearses two times per 
week. Membership is by audition only and is open to all Illinois State University ·1 
students. 
The University Band is comprised of non-music majors and music majors gaining 
experience on a secondary instrument This ensemble provides students the I 
opportunity to continue playing while devoting the major portion of their time to 
other academic disciplines. This organization presents one concert at the end of ' 
each term on campus. Membership is open to all Illinois State University students. 
Chamber Winds are numerous quartets quartets and quintets which are coached by I 
members of the applied music faculty at ISU. The collective ensembles perform a , 
diverse repertoire and concertize both on and off campus. Membership is by 
audition only and is open to all Illinois State University students. 
The ISU Jou Band is a select group of approximately 20 musicians who make up I 
a fully instrumentated "big band." Emphasis is placed upon the study of diverse 
jazz styles and literature, ensemble performance and improvisation. The band has 1 been awarded outstanding performance honors in group and individual categories 
at numerous festivals across the Midwest. The ISU Jazz Band schedules numerous , · 
performances both on and off campus. 
The Illinois State University Marching Band, "The Big Red Marching Machine," I 
bas a long and proud history of performances at major events at home and across the 
Midwest. Each year, in addition to performing at all home football games and for 
over 4,000 high school band members at the State of Illinois Invitational High 
School Marching Band Championship, the "Pride of Illinois" travels to an away ISU I· 
football game and a televised Chicago Bears game. In November of 1992 the band 
performed in exhibition for the Bands of America Grand Nationals at the Hoosier 
Dome in Indianapolis, IN. The "Big Red" is open to all Illinois State University 
students and is comprised of winds, percussion, colorguard, twirlers and danceline. 
The ISU Pep Band provides spirit and enthusiasm at all ISU men's and women's 
home basketball games as well as various other events on campus and in the 
community. Membership is open to all students who participate in another band 
during the academic year. Auditions may be required of rhythm section players. 
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